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The most significant responses to William Wordsworth's "Tintern Abbey" in the 1980's and '90's can be divided into two broad categories: "assaults" on the poet, as Helen Vendler puts it, for his perceived evasions of history and political responsibility; and arguments largely in defense of Wordsworth that re-examine the meanings of "history," often by going, beyond the controversy over the poet's shifting politics by considering the rhetorical and psychological complexities of the poem. Although the divisions between one side and the other can seem very clear at times – indignation often seems to lurk very near the surface – it is more interesting that critics who seem so sharply opposed to each other still share key perceptions of the poem, the poet, and the larger concerns of reading. Several writers, for example, emphasize the importance of reading "Tintern Abbey" within the context of Wordsworth's other poems in Lyrical Ballads, or of considering Coleridge's influence upon his friend and fellow poet. Hartleyan psychology is frequently discussed, as is the Wordsworthian approach to memory.	Comment by robert.lunday: Your first paragraph should simply present an overview of the critical view to follow. Don’t summarize the primary text (Hamlet). You can characterize the trends in the criticism, perhaps.
The critic most responsible for the controversy (if one counts the number of references to her work, both among supporters and detractors) is Marjorie Levinson, author of Wordsworth's Great Period Poems: Four Essays, wherein she delivers a sustained and scathing "assault" that is, in some of its more interesting developments, misrepresented by her detractors. .Although it is hard to ignore Levinson's condemnations of "Tintern Abbey," it must also be acknowledged that she has paid close attention to the dynamics of the language in the poem, or what she calls its "transformational grammar" (18). Especially interesting is her illustration of the "doublets," or paired expressions that, Levinson argues, "represent a subjective and objective notation" of various phenomena in the poem (38 - 39). The structure she describes is, as the critic herself briefly allows, an important amplification of the poem's key tonalities and progressions. Some of the pairs are, however, a bit subjective about subjectivity: how is "steep" more objective than "lofty," "serene" more than "blessed," harsh" more than "grating"? But the general pattern seems perceptive, and helpful in conducting a more thoughtful reading of the poem.	Comment by robert.lunday: Your first task in each summary paragraph or paragraph block is to introduce the critical source. Give the full name of the author and the title of the work.	Comment by robert.lunday: Be economical in your use of quotations; you can combine paraphrase with phrase quotation in this manner, for example. In the parenthetical, give the number of the page only; although MLA allows for identification of the author in the parenthetical, I prefer that you do so in a tag line as shown. If there is no page number in a source, omit the parenthetical. Attribute your sources within your writing, generally using some sort of tag line.
Levinson, though, is not interested in praising Wordsworth, but in burying him. She begins by taking on "Yale," that is, Harold Bloom, Geoffrey Hartman, and Paul de Man, among other older (male) critics such as M. H. Abrams, Paul Erdman, and E. P. Thompson, who, she says, pushed an "Idealizing" interpretation of the poem that confined discussion to a level of thought unconcerned with the particulars of politics and history (1). Such old-school critics, Levinson insists, have missed the "subtler languages of politics in Wordsworth's poetry" (6). On the other hand, she praises members of a newer critical line –Alan Liu, James Turner, Jerome McGann, Kenneth Johnston, among others – who have brought "historical imagination" to the poetry, understanding "that ideology is exactly that outside or social, which is invisible as such" (11). Thus, the literary work is "that which speaks of one thing because it cannot articulate another" (9). In search of truths tangled in such confusion, a concerned reader is likely to go cross-eyed.	Comment by robert.lunday: After the initial attribution in which you give the full name and title of the work, a last-name attribution in subsequent citations is fine.
At times, however. Levinson's figures of speech have a way of granting pleasure and physicality to the text: "...one might conceive this poetry as one of those silhouettes which works from both the dark and the light side, figure and ground ever reversible and contingent..." (11). But it seems unfortunate the poet himself would be removed so forcefully from participation in this creative act, or made a fugitive from the work's full effects.
Levinson's key accusation is that Wordsworth has suppressed elements of social history that were literally encamped on the edges of the poetic scene transcribed in his poem (the vagrants who, it seems, were to be found in the vicinity of the abbey). This is, in Levinson's view, an unforgivable retreat. She focuses on the significance of the date, given in the full title of the poem, which roughly announces the anniversary of the storming of the Bastille; and on the absence of any reference to the abbey from the body of the poem, although the title seems to direct us to it. Throughout the poem, by its "selective blindness" (24) and preemptively "effaced or smudged" objects (14), Levinson concludes that any return to a politically engaged acceptance of the collective is pushed out of the poem. This suppression is, as Levinson so thoroughly describes it, rather an impressive poetic act on its own – an extended trope – but our critic is not impressed with what she has herself uncovered. She argues that what the poet sees is limited by how he sees (17): one must wonder why this truth does not apply as well to the critic.
Wordsworth is even faulted for what we so often praise in his poetry: the thematic and structural uses of memory. In the poem, as Levinson sees it, "Nature is a guardian of ground hallowed by private commemorative acts – Mnemosyne, a deeply conservative muse" (23). The key word "conservative" seems almost brazenly equivocal in the context Levinson provides: certainly we are meant to take it as "conserving"; but also, I suspect, as “politically right-wing." How is the poet's use of memory conservative: toward what, or of what? 
Jerome J. McGann, who briefly discusses "Tintern Abbey" in The Romantic Ideology: A Critical Investigation, is also concerned with the erasures arid displacements in the poem. Wordsworth's method was "to replace an image and landscape of contradiction with one dominated by 'the power/ Of harmony"' (86). This harmony is a kind of regression, it seems – the poet wants so much to escape the "blindness" of his more political sensibilities five years earlier that he seeks after a childhood innocence. (The "blind man's eye" seems a serious misreading of that line; see Heather Glen, below.) McGann speaks admiringly of the poet's "spiritual displacement" – the conversion of material reality into Wordsworth's "emotional needs" (87). But the critic's final word is a curious condemnation: "Between 1793 arid 1798 Wordsworth lost the world merely to gain his own immortal soul" (88). This seems an unacceptable equivocation: "losing" and "gaining" as projected here are simply not about the same struggle. McGann's phrase offers the illusion of cogency.	Comment by robert.lunday: Try to organize your summaries in a way that allows fluid and meaningful transitions.
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