STORY EXCERPT
The God of Small Things
May in Ayemenem is a hot, brooding month. the days are long and humid. the river shrinks and black crows gorge on bright mangoes in still, dustgreen trees. red bananas ripen. Jackfruits burst. Dissolute bluebottles hum vacuously in the fruity air. then they stun themselves against clear windowpanes and die, fatly baffled in the sun. 
The nights are clear, but suffused with sloth and sullen expectation. 
But by early June the southwest monsoon breaks and there are three months of wind and water with short spells of sharp, glittering sunshine that thrilled children snatch to play with. The countryside turns an immodest green. Boundaries blur as tapioca fences take root and bloom. Brick walls turn moss green. pepper vines snake up electric poles. Wild creepers burst through laterite banks and spill across the flooded roads. Boats ply in the bazaars. and small fish appear in the puddles that fill the potholes on the highways. 
It was raining when Rachel came back to Ayemenem. slanting silver ropes slammed into loose earth, plowing it up like gunfire. the old house on the hill wore its steep, gabled roof pulled over its ears like a low hat. The walls, streaked with moss, had grown soft, and bulged a little with dampness that seeped up from the ground. The wild, overgrown garden was full of the whisper and scurry of small lives. In the undergrowth, a rat snake rubbed itself against a glistening stone. Hopeful yellow bullfrogs cruised the scummy pond for mates. A drenched mongoose flashed across the leaf-strewn driveway. 
The house itself looked empty. the doors and windows were locked. The front verandah bare. unfurnished. But the sky-blue plymouth with chrome tailfins was still parked outside, and inside, baby Kochamma was still alive. 
Reflection Scaffold for Reading to Write
Summarise the intention of the piece of writing with regards to the overarching themes/ideas being studied in class i.e. inner journey and the darkness within humanity
Explain, in detail, the relationship between the language forms and features and ideas within the story.
This may include, but is not limited to:-
· Figurative language including techniques such as similes, metaphors etc.
· Imagery – types of imagery such as visual, aural etc.
· Structure – linear, retrospective, parallel, flashback, epistolary etc.
· Tense – past, present, future
· Narrative Point of View – First, second, third
· Tone and atmosphere – What mood is developed and how?
· Dialogue – reasons for using, style of language of characters etc.
· Characterisation – symbolic elements of characters, what they represent
· Setting – how the choice of setting affects the communication of ideas, symbolism – this includes, geographical, cultural, social, historical etc.
· Plot/Events – how do these reflect/explore thematic concerns?
· Specific language choices and how they contribute to meaning
Reference the stimulus and its significance to your story.
SAMPLE:
The God of Small Things explores the darker elements of human nature such as systematic racism and the violence and suffering that ensues as a result. The pervasiveness of an inner journey towards the realisation of the ‘horror’ of humanity, which underpins Heart of Darkness is reflected in this piece, although the storyline itself revolves around the caste system in India and the choices made by a protagonist who must continually negotiate the tensions between familial duty and personal desire.
I have used personification in the opening of the piece “May in Ayemenen is a hot brooding month’ to immediately reflect the oppressive nature of the world in which this story is set, very similar to the ominous setting of the jungle in Heart of Darkness. I continue my description in present tense ‘The river shrinks and black crows gorge’ to reinforce both the immediacy and continuity of an atmosphere that is portentous and unsettling, the symbolic crows reminding the audience of the proximity of death, danger and the inner darkness of the human soul. This links closely with the recurring motif of the Congo in Heart of Darkness where it symbolises the psychological journey of Marlow and the bleak realisations of human greed, hypocrisy and violence that reflect the Modernist disillusionment with the world. Heart of Darkness is rich in symbolic imagery (example) and I have emulated this in my story to create a visceral experience for my reader, (example) although this potentially could have been more sustained throughout my story as the tone shifts towards the final paragraphs.
The symbolism of my chosen image reflects the concept that the spiritual journey is often undertaken through the unknown, and that even those born to privilege are often lost in a psychological miasma where the darkness of ignorance is alleviated only by glimmers of enlightenment, which must be the focus of the journey. My character is a young woman of good family who is blinded by her wealth to the harsher realities of her world and, only through having her attention focused, is able to achieve a modicum of understanding of the true ‘horror’ that surrounds her which then leads to her personal transformation. Like Marlow’s, her story is framed within the recount of a nameless narrator as I feel this adds gravitas to her perspective since, as the audience, we are able to empathise with her experiences but also maintain a dispassionate distance that lends clarity to our opinion. Also like Marlow, who lies in the end about Kurtz’s last words to spare the feelings of his fiancé, there is a level of hypocrisy in my character who simultaneously reinforces and challenges cultural stereotypes.

· Links to concept/prescribed text/stimulus
· Links to creative piece
· Techniques
· [bookmark: _GoBack]Examples 
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