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I am preaching to the aristocrat, I mean the person who stands at the
pinnacle of mankind and yet has the deepest understanding for the distress
and want of those below. He well understands the Kaffir who weaves orna-
ments into his fabric according to a particular rhythm that only comes into
view when it is unravelled, the Persian who weaves his carpet, the Slovak
peasant woman who embroiders her lace, the 6ld lady who crochets wonderful
things with glass beads and silk. The aristocrat lets them be; he knows that
the hours in which they work are their holy hours. The revolutionary would
g0 to them and say: ‘It’s all nonsense.’ Just as he would pull down the little
old woman from the wayside crucifix and tell her: “There is no God.” The
atheist among the aristocrats, on the other hand, raises his hat when he passes
a church,

My shoes are covered all over with ornaments consisting of scallops and
holes. Work done by the shoemaker for which he was never paid. I go to the
shoemaker and say: *You ask thirty kronen for a pair of shoes. I will pay you
forty kronen.” I have thereby raised this man to heights of bliss for which he
will thank me by work and material infinitely better than would be called for
by the additional price. He is happy. Happiness rarely enters his house. Here
is a man who understands him, who values his work and does not doubt his
honesty. He already sees the finished shoes in his mind’s eye. He knows where
the best leather is to be found at the present time; he knows which craftsman
he will entrust the shoes to; and the shoes will be so covered in scallops and
holes as only an elegant shoe can be. And then I say to him: ‘But there’s one
condition. The shoes must be completely smooth.” With this I have cast him
down from the heights of bliss to the pit of despondency. He has less work,
but I have taken away all his joy.

I am preaching to the aristocrat. I tolerate ornaments on my own body,
when they constitute the joy of my fellow men. Then they are my joy too. 1
can tolerate the ornaments of the Kaffir, the Persian, the Slovak peasant
woman, my shoemaker’s ornaments, for they all have no other way of attain-
ing the high points of their existence. We have art, which has taken the place
of ornament. After the toils and troubles of the day we go to Beethoven or to
Tristan. This my shoemaker cannot do. I mustn’t deprive him of his joy, since
I have nothing ¢lse to put in its place. But anyone who goes to the Ninth
Symphony and then sits down and designs a wallpaper pattern is either a con-
fidence trickster or a degenerate. Absence of ornament has brought the other
arts to unsuspected heights. Beethoven’s symphonies would never have been
written by a man who had to walk about in silk, satin, and lace. Anyone who
goes around in a velvet coat today is not an artist but a buffoon or a house
painter. We have grown finer, more.subtle, The nomadic herdsmen had to
distinguish themselves by various colours; modern man uses his clothes as a
mask. So immensely strong is his individuality that it can no longer be ex-
pressed in articles of clothing. Freedom from ornament is a sign of spiritual
strength. Modern man uses the ornaments of earlier or alien cultures as he
sees fit. He concentrates his own inventiveness on other things.
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Frank Lloyd Wright:

1910 \
Organic architecture (excerpt)

loyd Wright (b.1867 or 1869 in Richland Ce‘nte.r'. Wlscon5|n.
Lﬂllgggiir%gﬁetinYWest. i\riz(ona) came to Ge_rmany at the invitation of the
publisher Ernst Wasmuth in order to supervise the ﬂfst publication of his
Collected Works (1893-1910). Kuno Franck, for some time an gxchapghe .
professor at Harvard, had drawn attention to Wr|ght in B_erhn. With this |
publication, for which Wright himself wrote an |ntr.oduct|on. the archntectgra
idea of a free spatial flow between the various dwelling-areas, and the %rg?.mc
development of abuilding onan L-, X-, or T-shaped ground plan gained a firm

footheld in Europe.

In Organic Architecture then, it is qui‘te imp_ossible to cgnsudcr the l')lllnld“:,% as
one thing, its furnishings another and its setting .and environment sti smi)1 t::l'i
The Spirit in which these buildings are conceived sces all these t(}get' erth
work as one thing. All are to be studiously foreseen and p_rov1dec1 or in the
nature of the structure. All these should become mere details of the ch_a;agter
and completeness of the structure. Incorporated (or ;xclqded) are lig tl_ngi
heating and ventilation. The very chairs and ta}bl;s, qabmets apd even muswan
instruments, where practicable, are of the building itself, never fixtures upo
g To thus make of a human dwelling-place a complete york of art, in 1ts_elf
expressive and beautiful, intimately ;elated to n;o‘dern life and fit todlwil in,
lending itself more freely and suitably to the individual needs of the wgﬁ ers
as itself an harmonious entity, fitting in colour, pattern an}i nature the uti dt:gs
and be really an expression of them in character, — this is the tall mo l:rg
American opportunity in Architecture. True bE.ISlS of atrue Culture. A:'il c:x%:'1 (2
view to take of the ‘property instinct’ of our times? But once founded an or}
view I believe this Ideal will become a new Trad{tlon: a vast step in _adva;lce Ic;
the prescribed fashion in a day when a dwelling was a compostte ol cells
arranged as separate rooms: chambers to contain howeve_r good agg{egatuxls
of furniture, utility comforts not present: a property interest chfcﬂy. tn
organic-entity, this modern building as contrast_ed W1§h that former insensa :
aggregation of parts. Surely we have here the’ tu_ghqr 1dea,1 of unity as atng)re
intimate working out of the expression of one’s life in one’s environment. On:
great thing instead of a quarrelling collection of so many little things.




